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10 -Bordwell-Thompson (1990, page 195) 
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12 -Pride and Prejudice (Joe Wright, 2005) 
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14 -A passage to India (1984) 
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17 -Thompson-Bordwell (2003, pages 130, 131) 
18 -Don Siegel 
19 -Casablanca (Michael Curtiz, 1943) 
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21 -constructivism 
22 -Editing 
23 -Soviet montage 

 -24  
$"�0�4S����$/���"���
�6��:��-��5�K����*8�3����P)�;���2��������$D��"�O�
�K��<���
������D�
��� ����
 

��"���
�3���Y��� �$T�����D�$P���. 
25 - The Fiddler on the Roof (Norman Jewison, 1971) 
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26 -Bordwell and Thompson (1990, pages 195-196) 
27 -Continuity editing 
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Touch of Evil (Orson welles, 1958) 
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0Min57Sec to 4Min16Sec 
http://www.youtube.com/watch?v=Yg8MqjoFvy4 
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28�� Bordwell-Thompson (1990, page 197-199)�
29 -Jack Cardiff 



7�%Km ����
o:������:2���U.�m�&����3.rG"�� 
 [W��2��3.��	����
�����
���
���
����2����xW���
����3)�. 

�AB T���#$%&���� (��Ri�����AB'�� '3�� ���5�����F�������$G��	�.� 
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1-Story duration 
2-Plot duration 
3-Screen duration 
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30 -Atonement (Joe Wright,  
31 - Rear Window (Alfred Hitchcock, 1954) 
32 -Rope (Alfred Hitchcock, 1948) 
33 -Film narrative 
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http://www.youtube.com/watch?v=ABK_F2noItw  (Is not complete) 
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34 -Cut 
35 -Shot/Reverse shot�
36 -Rohmer and Chabrol (1979. Page91) 
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37 -Lexicology and or Terminology 
38 -Long shot 
39 -Thompson and Bowen (2009, page 185) 
40 Saturday Night, Sunday Morning (Karl Reisz, 1960) 
41 -Bordwell and Thompson (1990, page 196) 
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42 -The Lady from Shanghai (Orson Welles, 1947) 
43 -Rita Hayworth 
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44 -Fade in / Fade out 
45 -Dissolve�
46 -Mise en scene 


